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Achille Salvagni "Trusts the Ideas That
Haunt Him

The Galerie Creative Mind designer reflects on the offbeat inspirations behind his
imaginative objects as a new book surveys two decades of his career
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chille Salvagni’s imaginative universe can take the

guise of a spiderish chandelier with glowing

diffusers, textured bronze cabinets evoking
Santorini’s volcanic cliffs as golden monkeys gambol
across its surface, an armchair modeled after diapered
babies learning how to crawl, and glamorous
residences painstakingly composed down to the door
handles. Across a robust portfolio of collectible furniture
and lighting, soigné apartments, superyacht interiors,

and galleries in Rome, London, New York, and Palm

Beach, the Italian architect invokes an encyclopedic range
Achille Salvagni. of references that plumb antiquity, Art Deco, midcentury
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Italy, and contemporary art. Yet those sources rarely

announce themselves outright. As design historian Glenn

Adamson writes in the introduction

to Achille (Assouline), the Galerie Creative Mind’s recent

monograph, “he has absorbed and synthesized his

influences fully, so that his métier is far greater than the

sum of its trans-historical parts.”

Exceptional craftsmanship naturally supplies the connective tissue across
Salvagni’s multifaceted practice. His process often begins with a particular
technique or artisan before developing a piece around what those hands can
accomplish—an approach he embraced after working with an extraordinary
network of workshops to create a suite of interiors atop Rome’s fanciful Palazzo
Colonna, one of Europe’s largest palaces. Bronze casting, parchment work,
carved stone, and specialized varnishes become vehicles for experimentation,
with every hinge and surface receiving razor-sharp scrutiny. “My ideal is to be
surrounded by craftspeople and my crazy visions given life by their skills,”
Salvagni says. He makes that conviction clear in Achille, which surveys more
than two decades of work and captures a creatively

unbound multihyphenate who views interiors and objects as parts of the same

expansive pursuit.

In the following interview, which has been edited for length and clarity, Salvagni
reflects on how the best ideas refuse to disappear, how seriousness and whimsy

equally enrich his work, and why Rome remains his greatest teacher.

Achille Salvagni’s gallery in Palm Beach, Florida.
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Looking back across two decades of work, I realized something that
surprised me. 've been pursuing the same idea all along, often without
realizing it. I've never been interested in creating a recognizable style because
styles inevitably belong to a particular moment. I've always been searching for
something more enduring—a way of creating contemporary objects with the
quiet authority of things that seem as though they’ve always existed. When I
look back now, I don’t see a sequence of projects. I see a single conversation

becoming more articulate over time.

T'he best ideas refuse to disappear”

Achille Salvagni

Rome has always been my greatest teacher. The city shows you that beauty is
never created all at once. It accumulates through centuries of additions,
imperfections, destruction, and renewal. That lesson has stayed with me far
more than any individual monument. In Rome, proportion is emotional as
much as mathematical, and materials earn their value because they become
more beautiful with age. The city reminds us that elegance is inseparable from

time.
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The best ideas refuse to disappear. They return unexpectedly

while you're reading, traveling, or having dinner with friends. They begin to
connect with things that seem unrelated. Over time, I have learned to trust
persistence more than excitement, which can often be fleeting. When an idea
continues asking for your attention months later, it usually deserves to become

reality.

History, to me, is not about looking backwards. It’s about understanding what
has endured. Every civilization leaves behind an extraordinary record of
intelligence, craftsmanship, and imagination. Earlier in my career, I admired
historical forms. Today, 'm far more interested in the principles that generated
them: proportion, symbolism, ritual, material honesty. Those

values remain profoundly contemporary because they are fundamentally

human.
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Achille Salvagni’s gallery in Palm Beach, Florida. Origami chandelier.
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I believe the finest objects continue to reveal themselves over time. They
resist instant consumption. From the very first sketch, I try to imagine what
someone will notice immediately, then what they might discover months or
years later: the softness of a shadow, an almost invisible bronze detail, the way
parchment slowly acquires its own patina. Mystery creates attachment. Objects

should invite contemplation rather than demand attention.

Seriousness and playfulness are not opposites”

Achille Salvagni

Curiosity has connected every project I have undertaken. I still approach
every project with the same desire to learn something I didn’t know before.
Whether I'm designing a residence, a chair, or a door handle,

I remain fascinated by the dialogue between material, craftsmanship, and
emotion. The scale changes and the questions become more complex, but

curiosity remains the engine behind everything I do.

Libera armchair. Oyster sconce.
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I’ve never considered architecture, furniture, lighting, and objects as
separate disciplines. They are different expressions of the same

language. Architecture teaches generosity of space; furniture teaches intimacy;
lighting teaches atmosphere; objects teach precision. Moving between those
scales keeps my thinking fluid. Often the solution to an architectural problem
comes from designing a piece of furniture, and vice versa. Creativity thrives

when ideas are allowed to migrate.

Experience has taught me that seriousness and playfulness are not opposites.
In fact, they often enrich one another. Many of the works I admire most, from
antiquity to the 20th century, contain an unexpected moment of humor,
surprise, or poetry. Earlier in my career, I felt a responsibility to

demonstrate discipline. Today, I feel a responsibility to preserve wonder.

Playfulness, when handled with restraint, gives an object its humanity.

Manolete armchair.
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Reflection should never become nostalgia. If anything, publishing this book
has made me even more ambitious. I'm increasingly interested in creating
complete worlds rather than individual pieces, an ideal space where
architecture, furniture, art, craftsmanship, landscape, and light become part of a
single narrative. Ultimately, I don’t aspire to design beautiful objects. I aspire to
create environments that quietly enrich the lives of the people who inhabit

them.



