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Built in
a Day

And Achille
~Salvagni’s
apartment will
always be a work
in progress

text: ian phillips
photography: eric laignel



e of fuxis the best way to describe the status

of architect Achille Salvagni’s Rome apartment. “I'm my own
worst client,” he asserts. “I'm never satisfied with what [ do.

| always think | can make improvements and am perpetually
fine-tuning. My wife complains that | charge something daily.”
For example, two faceted Emerald side tables in polished fiber-
glass—part of his collection of limited-edition furniture and
lighting for New York’s Maison Gerard- -have just landed in the
living room.

“Achille’s pieces feel extremely relevant in a contemporary
interior,” Maison Gerard managing partner Benoist Drut says.
“But they're often created using the techniques of arlisans
of another period.” Such noble materials as bronze, marble,
alabaster, and onyx precominate, as befits Achille Salvagni
Architett?’s cther work, The team of 11 specializes in luxury
vachts and residences in Europe and the U.S.

A native Reman, Salvagni previously lived with his wife in an
apartment right in the city center, near the Spanish Steps. Once
twe children came along, the couple searched for two years for
somewhere bigger, 'o no avail. Then a former rental apartment,
belonging to his wife's family, became available in an 1898
building in a district named after the architect Gino Coppeds,
who built dozens of art nouveau apartment houses there. "He is
thought of as the Italian Gaudi. His buildings are quite eclectic—
and got crazier and crazier over time,” Salvagni notes. By con-
trast, the apartment’s front windows take in the necclassical
grandeur of the teahouse of the Villa Albani, built for the cardinal
who hired Johann Joachim Winckelmann, the father of art history,
to build a peerless collection of ancient sculpture. “The only
Parthenon fragment cuiside the British Museum is there,”
Salvagni adds.

His apartment, though certainly capacious at 2,600 square
feet, had consisted of lots of small rooms painted a yellowish
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ivory. “l couldn't have
walls that reminded me of
butter,” he quips. So pure
white paint went almost
everywhere. “During
sunsets in Rome, every-
thing turns orange,” he
explains. “If you have
colored walls, they
become really psyche-
delic.” Because the cen-
tral corridor, connecting
the public spaces to the
bedrooms, is windowless,
he was able ta cover the
walls in a blue-green silk.
Numerous walls else-
where came down, [eav-
ing him with a dilemma,
as each original room had
a different marble floor.
“| ended up with a patch:
work,” he says. “But, out
of respect for the past, |
didn’t dismantle it.” In-
stead, he laid oak planks
on top of most of the
marble. He did rip it out in
the kitchen and the mas-
ter bathroom, then laid
new marble in alternating
black and white stripes.
Ask Salvagni about his
design heroes, and the first names he'll menticn are Gie Ponti and Paolo Buffa. The werk
of both is present: Ponti's lacquered ash chair and set of glass vases, Buffa's parchment-
covered cabinet and leather-topped game table. But Italian 20th-century masters are
only one element of tne boldly eclectic furnishings. I don't think things necessarily have
to match in terms of style and era,” Salvagni says. “If a piece Is beautifully proportioned,
it automatically looks good with another object of beauty.” So his wife's grandmother's
Louis XV consele in marble and gold leaf can stand next to a pair of 1950’s yellow arm-
chairs, designed for an ocean liner, and the aforementioned Emerald side tables. His own
limited-editions also include the Spider chandelier in the dining room and the Earring
sconces in the central hallw:







Artwork likewise ranges from pieces with family links to blue
chip modern and contemporary names. The stern-locking man
in the 1gth-century portrait in the kitchen is an ancestor of his
wife. “"He used to be in the powder room, but | thought that was
a little too much for him,” Salvagni says, laughing. In the winter
garden off the living room is a plaster bust of a former owner
of a medieval palazzo that now belongs to Salvagni’s family.

“1 just retrieved it from the warehouse—I've had hir
at university,” he continues. Today, the bust sports a pair of
swimming goggles. Artwork gets more “serious” in the living
room, home to a large surreal compasition by llya & Emilia
{abakov and even a small self-portrait by Giorgio de Chirico,
the latter a gift from Salvagni's father.

Intended as a present
from Salvagni to his

own 4-year-old son,

1 since lwas

meanwhile, is the model
of a yacht that sits in
front of the dining
room’s window. “He
didn't like it In his bed-

t here,”

room, so [ put

Salvagni says. Who
knows for how long?
Odds are, it could be the
next thing to change.
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